PREFACE TO THE EDITION

In a world where language and literature remain the cornerstone of human expression
and cultural understanding, the International Journal of Linguistics Language and
Literature (IJLLL) continues its mission to explore the diverse dimensions of these
disciplines. This upcoming issue is a testament to our commitment to fostering insightful
discourse and contributing to the global pool of knowledge.

The articles in this issue span a spectrum of thought-provoking topics that delve into
contemporary cultural, literary, and linguistic phenomena. From the nuanced analysis of age-
gap relationships in cinema to the dynamic interplay of power and emotion, the piece "Older
Women/Younger Men: An Analysis of the ‘woman-older’ Trend in Babygirl, The Idea of You
and A Family Affair" uncovers societal perceptions and media portrayals that reshape
conventional narratives.

The preservation of indigenous Indian literary traditions finds a powerful advocate in
"The Bridge Across Worlds: Role of Translation in Preserving Indigenous Indian Literature”
which illuminates the transformative and preservative role of translation. This exploration
extends beyond linguistic boundaries, addressing cultural survival and the ethical dimensions
of representation in the face of globalization.

Addressing a deeply entrenched societal structure, "The Politics of Representation:
Caste in Contemporary Indian Fiction™ examines the changing portrayal of caste in literature.
It highlights how voices from the margins are reshaping the discourse on equality, resistance,
and socio-political reform through the written word.

"Representations of Women in Indian Graphic Novels: Evolution and Resistance"
captures the evolution of gender roles within the visual narrative medium, showcasing how
tradition and modernity converge to question and subvert entrenched stereotypes. This article
underscores the medium's unique ability to tell stories that blend imagery with powerful
feminist critique.

Finally, "The Role of Bollywood in Shaping Indian English Usage: A Sociolinguistic
Analysis™ explores how popular cinema serves as a linguistic innovator, legitimizing Indian
English varieties and influencing identity formation both within and beyond India’s borders.

As you navigate through these articles, we hope they inspire deeper engagement with
the intricate interplay of language, culture, and literature. This issue is not just a reflection of
scholarly inquiry but also a celebration of the human capacity for creative expression and
critical analysis.

We extend our gratitude to the contributors, reviewers, and readers who make this
journey possible. Your unwavering support is the cornerstone of IJLLL’s endeavor to remain
a leading platform for academic excellence and cultural dialogue.

Welcome to another enlightening issue!!

Dr. Mahesh Kumar Dey
Chief Editor
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Abstract

People generally tend to be more disapproving of age-gap relationships among older women
and younger men than older men and younger women. In recent times, there have been
researches done in case of younger women and older men but not much light has been shed in
case of women- older relationships. It has rather been limited or outdated. This double standard
has been portrayed in movies with older women dating younger men as being happy and
satisfied compared to other women who dates age proportionately. This power dynamics has
been narrated as a pathway to substantial equality, with women feeling empowered in achieving
a physical as well as an emotional gratification and contentment. Analysing the movies
Babygirl and The Idea of You, the directors have tried to normalise this trend and the sexual
dynamics and power involved in such a relationship.

Keywords: - Cultural Studies, Cinema, Hollywood, cougars, heterogamy, homogamy

Introduction

There exists number of methods by which one may choose an eligible mate for any sort
of relationship. According to (Kerckhoff & Davis 295) a person starts off the mate selection,
taking into consideration the geographic nearness, age, race, ethnicity and the socio-economic
position. Taking into account all these factors, generally leaves one with a meagre number of
suitable partners, where “like attracts like” becoming a normalised rule in selecting apt partners
(Knox, Zusman, & Nieves 445). Even though all these elements play a prominent rule in the
selection process, age decides the normalcy, in any sort of relationship, whether it be dating or
marriage. Society has always tried to bring a sort of normalcy in men-older relationships and
the major disapproval is directed towards the women-older concept. Women-older
relationships have always been treated as an abhorrence and shaming such women as
“cougars”- a derogatory term that connote a predatory nature. There exists a double-standard
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when this age-gap is based on the gender of the older partner and this tendency has been
reflecting in almost all walks of life.

During the 1950’s and 60’s, the homogamous relationships underwent a small
transition, with heterogamous relationships becoming popular in the 1980’s and 90’s. The
current society has been more tolerant towards mixed racial, ethnic and interfaith relationships
but men-older set-up, still remain as the prevailing norm (Knox, Britton, & Crisp 290). Society
has always normalised men-older concept but pounced upon women-older with the term
cougar. According to (Vera, Berardo & Berardo 553) society and culture have scorned and
despised women-older relationships, since it is being connected with the incest taboo.
Fundamentally, the age disparity between the woman and man is perceived as a mother/son
relationship.

Most of the social surveys conducted among older women and younger partner
relationships, have revealed a satisfied women who are committed to their relationships when
compared to women who were having partners that are elder to them or with partners that are
close to their age. To put it the other way, even though older-women relationships are not
welcomed by the society fairly and may lead to repudiation and loss of social support, majority
of such women in heterogamous relationships seem to be thriving and successful. The
publication of many self-help books dealing with this topic and the spotlight being shown on
various celebrities’ choice of having relationship with men who are way younger than them,
establishes the fact that society has finally retreated from this concept and has proceeded
beyond the frontiers of the customary practices in marriage and dating. There are certain
surveys that confirm the fact that few women who were single at the time of their midlife are
turning to younger men for a relationship.

Various elements are responsible for the age-related heterogamous relationship
among people. According to (Atkinson & Glass 685)one of the major reasons for the change
is the escalation in gender equality world-wide. With the gender equality, women have become
more equal to men and not ready to follow the age-old patterns and customs and thereby
neglecting the society accepted condition of older man and younger woman. (Shehan et al. 291)
opines that education plays a prominent part deciding whether a woman will choose an age-
heterogamous relationship or not. Numerous surveys done in this aspect has come up with the
theory that a swelling in education can be vied in correlation with a rise in the inclination among
women to engage in heterogamous relationships. This can be attributed to the fact that the more
a woman is educated, the more she takes time to decide and marry and there- by reducing their
chances in finding a potential mate. This ends up in her choosing a much younger man as her
partner. Besides, they may acquire more unprejudiced notions about dating, marriage and
relationships in general.(Shehan et al. 295). finds marital history as another factor in women
choosing age-heterogamous relationships. They are of the opinion that women who opt for
second marriages are more prone to age-older relationships. Even women who remain single
into their middle age are susceptible to marry people who are younger to them and this trend is
more common among women than men (Bytheway, 923).

There seems to be very less studies done in heterogamous relationships, even though
it is very frequent no-a-days and there is debate or discussions dealing with the problems that
such couples may face and go through. There have been certain discussions around this topic
that older-women tend to be content and happy since in case of older woman and younger man,
the power dynamics will shift towards significant equality. Any relationship, that enjoys
substantial equality, is correlated to happier couples and the agreement more equitable too.
Older the woman, dominant will be her position in a relationship and many of the men do have
this tendency with submitting to older women as a submissive. Along with that, a strong feeling
of empowerment too is a factor that underpin their satisfaction and may be this feeling of
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empowerment permits women to achieve more of what they want and need, emotionally and
physically.

According to (Seskin and Ziegler) many women are of the opinion that that the reason
for them in choosing and their readiness to indulge in such socially unsatisfactory relationship
is the appeal and ¢

harm of their partners. Women find younger men youthful and the physical desirability
that goes along with it. Along with youth comes their activeness and liveliness that older
women find attractive enough to date them. Few women find the involvement in such
relationships as helping them in feeling young as the men are not in the same bracket of ageing
and the young men too find it stressless since they do not have to worry about ageing.

Along with the advantages, the age difference has hoisted certain issues of insecurity
too for the women, bordering attractiveness, in case of intimacy. According to Seskin and
Ziegler there have been women who reported about feeling insecure about the attractiveness
that which is connected with youth even though they may be in good shape and the age
difference is not something that which such couples could totally forget and live. Certain studies
conducted in this area also revealed the fact that, they are forced to go through tremendous
pressure from their previous children and partners if they get involved in age-heterogamous
relationships. Most women complain about even their friends are not accepting and
understanding their involvement with younger men. Women having children from previous
relationships report that their children often find it embarrassing and obnoxious of the age
difference and all these factors plays a key role in determining and defining what is acceptable
for the society and what is not and women-older relationships explicitly breach the bars set up
by the society and culture.

Financial status and position of women in the society also plays a detrimental role in
women-older relationships. Surveys conducted posit the fact that there are many women who
finds it bad for making more money than their partners and being well-established and
flourishing in their careers. This aspect raises major issues while dating young men, leading to
conflicts. According to Brings and Winter (2000), few studies conducted in this area revealed
the fact that in woman-older relationships, the augmentative stage of the male too is a decisive
factor. Younger men possess different tastes than older women and most of them will be
hesitant to commit themselves in a serious relationship. Unlike older men, young men find it
difficult to enter into a commitment phase, since they will be usually clueless about who they
are and what they want out of life.

Popular culture and media have always been interested in relationships where the
woman is much older than the man and have come up with this rather derogatory and a slang
term called ‘cougar’ This term has been used to characterize the older, single women who
chased young men, like that of a predator. Sometimes this term ranged from empowerment to
offensive and in simple words, cougar is a woman who is above 35 years of age and chases
after young men who may be a decade younger to her. On a biased note, there exists no such
parallel term signifying an older man trying to date a younger woman. Usually, older women
dating younger men is mentioned as ‘May-December’ relationships due to the age disparity.

Hollywood and Age-Gap Romances

The years following 2020 witnessed a growing popularity in Hollywood with movies
being made around the highly problematic trend of ‘age-gap’ in the romance movie genre. The
age-old theme of same-minded people crossing paths and falling for each other and that too in
a society accepted way has been the norm that Hollywood has been following so far. With the
arrival of the various OTT platforms have resulted in the production of certain movies that did
not go well with certain audiences because of its questionable and controversial themes where
both older men falling for a younger woman as well as an old woman dating a much younger
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man. But the real change has happened with a sudden rush in the romantic movies’ genre,
dealing with older woman and younger man. There have come out a plethora of movies where
older women are exploring their emotional and sexual lives through younger men which is an
outright turn-around of the previous Hollywood trends. These romance movies’ lead includes
big names like Nicole Kidman, Anne Hathaway, Brook Sheilds etc.

Traditionally, Hollywood has often paired older men with much younger women on-
screen and that too not just in romantic movies. There has been a trend in the Hollywood film
industry to normalise these age-gaps through the frequency in which they happened. Patriarchy
decided everything in the industry and it kind of eclipsed the roles in almost all the movies. But
one should not forget the skill and talent of these male actors to visualise very convincingly,
the chemistry and romance between them and much younger female co-stars. The major reason
behind is the common opinion of the creepy element attached to the plot in the ‘older men and
younger women’ movies. Beautiful women in such movies were often highlighted for their
looks and often discarded their skill aspect. With time, Hollywood has moved away from this
tendency in the last few decades with the opening up of meaningful roles for older women and
gender reversals, where their skill is explored and showcased beautifully.

Actor-gender flips started occurring in the Hollywood movies, especially in the romance
genre, where subversion of the traditional norm became the custom with middle aged women
exploring their lives and sexuality. It is quite surprising to see the focus being shifted to 40 plus
women, getting a second chance at love and life especially in circumstances where the woman
is older than the man. This ‘reverse’ age-gap dynamic has become prevalent in many of the
romcom movies like The Idea of You, Family Affairs, Babygirl, Mother of the Bride, Lonely
Planet, No Hard Feelings etc.

The Idea of You and the Forbidden Love

The year 2017 saw actor cum writer Robin Lee publish a work titled ‘The Idea of You’
which instantly became a runway hit and later in 2024 adapted into a movie and directed by
Michael Showalter. It revolves around Solene Marchand, an art gallery owner and a single
mother who falls for a boy, who’s part of a boy band. The entire plot of the adaptation revolves
around a talented divorced mother having feelings for a British singer who is in his 20s. Even
though much criticism got raised for diminishing the boldness of the woman protagonist and
changing the coloured characters into white actors in the movie, the middle-aged women
audience found the movie as a portal to a romantic universe where their fantasies got fulfilled
in a particular way.

The character Solene portrayed by Anne Hathaway epitomises that woman who falls
for a man half her age and regains her confidence after a rather painful divorce and while in her
mid-age too. Her marital history would have been something disturbing and that must be the
reason why she decided to see a man younger than her. She was hesitant to respond to the
romantic advancements of Campbell initially but gives in ultimately for his activeness and
physical charisma. The way Campbell treats her is also commendable, since an already
empowered woman like Solene, could actually feel the shifting power dynamics in their
relationship and ultimately to gender equality. The initial romantic rendezvous was void of
insecurities but social acceptance and pressure from her daughter and ex-partner makes her
move back from the boy that she loves. There is an instance in the movie where Solene feels
the heat of her actions while globe-trotting with Campbell. When one of his band mates’ girl-
friend points out the age disparity, she flees back to her home and to her comfort zone.

Insecurity is one of the major issues that age-heterogamous couples go through. When
one of the partners is old and even though good looking, insecurity may creep inside
periodically about the younger partner. What Solene finds stiflingly unavoidable is the celebrity
status of Campbell and the unwanted attention that he gets wherever he goes. That attention
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sowed seeds of insecurity in her mind and the fact that the world will never accept her as
someone proper for him creates chaos inside her. Along with that, her daughter too finds it
unbearable with her school-mates making fun of her mother’s romantic escapade. All these
made her to break off what is that which binds her to him and asking him to take five years off
to know whether he feels the same about her then also. The movie ends with a positive note
with Campbell visiting her gallery post five years and their faces beaming with joy. The
emotional and the sexual contentment and satisfaction that Solene goes through after being with
Campbell is worth picturised as worth taking the risk. He is not ready to acknowledge or being
answerable to the world for their age disparity unlike her. But all in all, the movie The Idea of
You is a clear-cut subversion of the patriarchal plans of Hollywood.

Babygirl: Dominant/Submissive Magic

Directed by Halina Reijn, the movie Babygir/ is neither a movie belonging to the genre
of romance nor a comedy, but rather an erotic dramedy. This movie, kind of, follows the path
of the blockbuster trilogy, Fifty Shades of Grey, but popular opinion is that of this movie being
devoid of actual emotion and soul. The female protagonist, Romy, played by Nicole Kidman,
who is a corporate CEO, falls for an intern in her company. Romy is somebody who is very
much rooted in her family affairs and Antonio Banders plays as her husband. The beginning of
the movie portrays a normal western society, where the parents are mid-aged and thriving. Her
relatively calm and well-organised life gets turned upside down with the arrival of an intern,
Samuel, played by Haris Dickinson. Kidman is double his age and he initiates her into a BDSM
kind of dominant/submissive pattern, tinged with eroticism and sexual gratification.

The reason for Romy to indulge in such a dom/sub relationship, as she herself admits,
is her upbringing where she spent most of her childhood in community living where the remains
of American Puritanism has withheld her and controlled her sexual fantasies and cravings. The
shifting of the power dynamics is so relevant in this movie that Romy, being the CEO, becomes
aa mere submissive in Samuel’s hands that she forgets the moral consequences of such an illicit,
amoral and an extra-marital affair. Already, Kidman is an empowered woman, who’s equally
established theatre director husband poses no insecurity in her. She is drawn towards Samuel’s
active, attractive and young persona where he blindly reads her as someone who prefers to be
ordered and treated like a submissive. The fact that whatever that which she is having is socially
unacceptable derails her now and then, yet, she enters into a trance where giddy deliriousness
enraptures her with self-discovery.

When Samuel offers her a ‘Babygirl’ tag instead of a ‘girlboss’, Romy accepts it with
thrill for satiating her kinky side that explores her limits. Romy is given an opportunity to probe
into the various shades of docility. Kidman’s character accepts the element ‘power’ as being
the reason that prevented her from obtaining what she needs and meeting Samuel helps her in
shifting the power dynamics where she is being treated as a submissive and the intern as the
dominant. Samuel literally helps her in exploring her sexuality in various levels and to quench
the hollowness in her, created by her non-repulsive life at home. The swapping of the power
dynamics among Romy and Samuel explores the common fetish sub-culture in a subtle way.
The scene where she wants to be treated like a dog and have all her autonomy being taken away
from her points towards examining the nuances of the taboo attached to kinky relationships.
Lust predominates Romy’s intimate times with Samuel and the thrill of having an extra-marital
affair has been expressed through this movie. In short, the age-older concept has been
celebrated and non-solo pleasuring of the woman character drives the movie in turning upside

down the age-old norm of age disparity among couples.
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A Family Affair: Second chance love

The year 2024 saw another age-gap romance by Richard LaGravenese where Nicole
Kidman, yet again romanced a younger Zac Efron. Brooks (Kidman) is an author, a single
mother and a widow who is having a daughter, Zara, working for Chris (Efron), a celebrity
actor. Brooks has been a wonderful mother who is so into her daughter and her things that she
forgot to live for herself and the movie begins with her trying to write another book and get it
published. the meeting between them makes the movie worth watching and their age gap which
is around sixteen years turns it more interesting and exhilarating. It becomes evident that the
right woman (Brooks) in any man’s life is going to make him realise his true self and his short-
comings. Being a celebrity made Chris get scared of relationships and he always runs away
once things fall in the right place.

In this movie too, it is the daughter who finds their relationship amoral or not suitable.
Since she (Zara) works as a manager for Chris and knows him inside out, she really wanted to
protect her mother from any potential heart-break. But Brooks feels liberated and satisfied both
emotionally and physically with Chris. Brooks symbolises that woman who is not afraid of
giving happiness a second chance. She feels not at all threatened or intimidated by Chris’
celebrity status or age. She has been a woman whose world revolved around her daughter after
her husband’s demise and she found the relationship with a much younger man during her
middle-age as a breath of fresh air and completely rejuvenating. Being a writer and as a woman,
she is totally aware about the equal status that each gender enjoys and she finds her attraction
towards Chris as a pathway to self-realisation and contentment.

Unlike the movie The Idea of You, this movie female lead is a widow, who has mourned
enough for her late partner and she is free to pursue her life and happiness as she finds it right
and she is contended with the feeling that she lived for her daughter after her partner’s untimely
death. She is equally attracted towards a young man who is active and charming. Age disparity
never comes in between them as an obstacle except that fact that with youth and the celebrity
status, comes the hesitation to settle down and be committed. Social acceptability never
bothered them and as any Hollywood movie belonging to the romantic genre, A Family Affair
too ends with a happy note of a pleasurable future for both the man and the woman.

Conclusion

In media and popular culture, the phenomenon of couples where the woman is older
than the man has attained a high prominence in the last few decades. Hollywood has followed
the patriarchal trend where a significant age gap of man with the woman as a normal thing. The
subversion of this trend can be seen in the current few decades with women coming out of the
‘cougar’ status and claiming their position in the society as worthy enough to be considered
empowered and liberated. Even though an emerging trend, after 1980s, this trend where age-
older women dating younger men has been normalised through various narratives like
literature, cinema etc. There are issues revolving around the longevity of such relationships but
there happens to be certain social and economic factors that are responsible for the occurrence
of this type of partnering arrangement. Most of the women in such relationships are well-
educated and most of the times, well-paid than men. The further growth of such heterogamous
relationships among couples and age-older woman will likely help in making disappear the
term ‘cougar’ as a negative term or at least change its current connotations.
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Abstract

This paper examines the critical role of translation in preserving and revitalizing indigenous
literary traditions in India. Set against the backdrop of rapid linguistic endangerment and
cultural homogenization, this study interrogates how translation functions not merely as
linguistic conversion but as a complex cultural negotiation that both preserves and transforms
indigenous literatures. Through theoretical analysis and illustrative case studies focusing on
Santali, Gondi, and Munda literary traditions, this investigation reveals the multifaceted
dimensions of translation as preservation: linguistic archiving, cultural mediation, and political
advocacy. The findings indicate that while translation offers vital pathways for the survival and
circulation of indigenous literary expressions, it simultaneously introduces tensions regarding
authenticity, power dynamics, and representational ethics. This research contributes to ongoing
scholarly discourse on translation as a decolonial practice and advocates for collaborative
translation methodologies that center indigenous agency and epistemologies in the preservation
process.

Keywords: - Indigenous Literature; Translation Studies; Cultural Preservation; Adivasi
Knowledge Systems; Collaborative Methodologies; Decolonial Practice

Introduction

The linguistic landscape of India represents one of the world's most diverse cultural
ecosystems, encompassing over 1,600 languages from multiple language families, with 197
endangered languages and 54 critically endangered languages (Moseley). Within this complex
linguistic terrain, indigenous literary traditions—encompassing oral narratives, ritual texts,
poetic forms, and community histories—face unprecedented threats of extinction. The forces
of globalization, state-sanctioned linguistic hegemonies, shifts in intergenerational
transmission, and the marginalization of indigenous knowledge systems have collectively
accelerated the erosion of these literary heritages.
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Against this backdrop of cultural vulnerability, translation emerges as a contested yet
potentially transformative mechanism for preservation. This paper interrogates the thesis that
translation, when approached as a decolonial practice rather than mere linguistic transference,
can serve as a critical intervention in sustaining indigenous literary traditions while amplifying
their contemporary relevance and circulation. The significance of this inquiry extends beyond
academic discourse, touching upon fundamental questions of cultural sovereignty,
epistemological justice, and the politics of representation in postcolonial India.

This research is situated at the intersection of Translation Studies, Indigenous Studies,
and Postcolonial Theory, drawing upon theoretical frameworks that conceptualize translation
as cultural negotiation (Bhabha), as political resistance (Spivak), and as decolonial praxis
(Tymoczko). The paper navigates several interrelated lines of inquiry: How does translation
mediate between oral and written modalities in indigenous contexts? What are the power
dynamics implicit in translating from marginalized languages into dominant ones? How might
collaborative translation methodologies center indigenous agency and epistemologies? In what
ways does translation both preserve and inevitably transform indigenous literary expressions?

Theoretical Grounding
Translation as Cultural Negotiation

The theoretical foundation of this inquiry rests upon several interrelated conceptual
frameworks. First, Homi Bhabha's notion of cultural translation provides a crucial entry point,
conceptualizing translation not as mere linguistic conversion but as a “process of cultural
negotiation" occurring in what he terms the “third space"—where cultures encounter each other
and create hybrid meanings (Bhabha 38). For indigenous literatures in particular, this third
space becomes a site where oral traditions encounter textual modalities, where indigenous
epistemologies interface with dominant knowledge systems, and where local cultural
specificities negotiate with broader circulation.

Walter Benjamin's influential essay "The Task of the Translator”" offers another
theoretical cornerstone, particularly his concept of translation as revealing an underlying "pure
language" that transcends particular linguistic expressions. Benjamin writes: "The task of the
translator consists in finding the particular intention toward the target language which produces
in that language the echo of the original” (Benjamin 79). This perspective proves valuable when
considering indigenous literatures where form, language, and cultural context are intrinsically
intertwined.

Decolonial Translation

Maria Tymoczko extends these theoretical foundations by explicitly connecting
translation to postcolonial and decolonial contexts. She argues that "translation is a metonym
of postcolonial writing" (Tymoczko 21), highlighting how both practices involve similar
processes of negotiating cultural difference, managing power asymmetries, and navigating
between linguistic systems. In the Indian context, this theoretical lens illuminates how
translation of indigenous literature is never politically neutral but rather embedded within
historical legacies of colonization and ongoing structures of cultural dominance.

Gayatri Spivak's concept of "ethical translation" provides another crucial theoretical
pillar, particularly her emphasis on the translator's responsibility to engage deeply with the
cultural and historical specificities of the source text and language. Spivak contends that
translators must undertake the laborious process of "surrendering to the text" through intimate
knowledge of the source language's cultural and historical contexts (Spivak 372). This
approach becomes particularly salient when translating indigenous Indian literatures, where
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ritualistic contexts, communal performance practices, and specific cultural references often
defy straightforward linguistic conversion.

Indigenous Methodologies and Translation

The theoretical framework of this study also draws upon indigenous methodologies,
particularly Linda Tuhiwai Smith's emphasis on research approaches that center indigenous
epistemologies and self-determination. Smith argues that knowledge production about
indigenous communities must be decolonized through methodologies that respect indigenous
worldviews and prioritize community benefit (Smith 28). Applied to translation practices, this
theoretical perspective underscores the importance of collaborative translation processes that
center indigenous agency and cultural protocols.

G.N. Devy's extensive work on Indian "linguistic ecology" offers a final crucial
theoretical component, particularly his concept of "counter-memory" as resistance to colonial
epistemicides. Devy argues that preserving indigenous languages and literary traditions
constitutes an act of "epistemological assertion" against dominant knowledge systems that have
historically marginalized indigenous ways of knowing (Devy 82). This theoretical lens frames
translation as potentially preserving not just texts but entire knowledge systems and
cosmological frameworks embedded within indigenous literary expressions.

Analysis
The Indian Context: Indigenous Literary Landscapes

India's indigenous literary traditions present a particularly complex case for translation
studies. The term "indigenous" itself requires careful qualification in the Indian context, where
it primarily refers to Adivasi communities—the tribal populations recognized as India's
aboriginal inhabitants—constituting over 8.6% of India's population and encompassing over
700 distinct communities speaking hundreds of languages (Census of India 2011). These
communities possess rich literary traditions predominantly maintained through oral
transmission, encompassing origin myths, ritual chants, historical narratives, ethical parables,
and poetic expressions.

Several intersecting factors have historically marginalized these indigenous literary
traditions. Colonial classifications systematically devalued indigenous knowledge systems
while privileging Sanskrit and Indo-European linguistic traditions. Post-colonial nation-
building projects further sidelined indigenous literatures through educational systems and
cultural policies that privileged "national" languages. Market forces and globalization have
accelerated linguistic homogenization, while technological transformations have disrupted
traditional contexts of oral transmission.

Case Studies in Indigenous Literary Translation
Santali Literature and Script Politics

The translation history of Santali literature offers a revelatory case study in the
complexities of preserving indigenous expressions through translation. Santali, a Munda
language spoken by approximately 7.6 million people across eastern India, Bangladesh, Nepal
and Bhutan, possesses a rich oral tradition that includes ritual invocations, historical narratives,
and elaborate poetic forms. The development of Ol Chiki script by Pandit Raghunath Murmu
in 1925 represented a pivotal moment, attempting to create a written medium specifically
designed for Santali phonology and cultural expression.

Translating Santali literature reveals several complex dimensions. The poetry of
Dheeresh Chandra Murmu, particularly his collection "Marsal Phagun" (Bright Spring),
demonstrates the challenges of rendering culturally-embedded metaphors. His poem
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"Daretalare"” (Under the Tree) employs tree imagery that carries specific cosmological
significance in Santal worldview—trees as connecting points between ancestral worlds and the
present. Translator Sitakant Mahapatra confronts this challenge by complementing linguistic
translation with cultural explication:

Original Santali (romanized): Dare do jiwi phedat kantifia Rehét t€ kat rehét té Jiwi do
serma sd adang kantifnia

English translation: "The tree breathes life into me Slowly, so slowly Life reaches
toward the sky" Translated by (Mahapatra 47)

Mahapatra accompanies this translation with explanatory notes about Santal
cosmology, where trees serve as conduits between earthly and spiritual realms. This approach
recognizes that preserving indigenous literature requires preserving its embedded knowledge
systems rather than merely its linguistic expression.

Gondi Oral Tradition: Crossing Modal Boundaries

The translation of Gondi oral narratives represents another illuminating case study.
Gondi, a Dravidian language spoken by approximately 3 million Gond Adivasis across central
India, possesses elaborate oral traditions including the "Pari Kupar Lingo" epic—a
foundational narrative cycle chronicling the cultural hero Lingo who established Gond social
traditions. The translation projects initiated by Motiravan Kangali and later by linguist Gregory
Anderson demonstrate the complexities of crossing both linguistic and modal boundaries—
from oral performance to written text.

The challenge becomes evident in translating performance elements that exceed verbal
content. Gondi epic performances incorporate rhythmic patterns, vocal modulations, audience
interactions, and embodied gestures that carry meaning beyond words. Kangali's approach
involved accompanying textual translations with extensive documentation of performance
contexts, while Anderson employed multimodal translation strategies including audio
recordings alongside textual translations.

A specific passage from the Lingo epic demonstrates this complexity:

Gondi (romanized): Paro puro ath tana Mundu bhumi tana Darwaza jharna tana
Kalamunku dau tana

English translation: "The ancient world existed The first earth existed The gateway of
waters existed The pen of time existed" ( Anderson and Ramirez 126)

While the linguistic translation captures the semantic content, it fails to convey the
rhythmic repetition that, in oral performance, establishes cosmological time through sonic
patterns. Anderson's solution involved supplementing textual translation with audio recordings
and notational systems marking rhythmic features—an approach that recognizes translation as
a multi-dimensional process extending beyond linguistic conversion.

Khasi Literature: Translating Indigenous Feminisms

The translation of contemporary Khasi literature from Meghalaya offers a third
instructive case study. Khasi, an Austroasiatic language spoken by approximately 1.6 million
people in northeastern India, features a literary tradition shaped by its matrilineal social
structure. Contemporary Khasi women writers like Esther Syiem and Kynpham Sing
Nongkynrih have produced literature that articulates indigenous feminist perspectives
distinctly different from mainstream Indian feminism.

Translator Janet Hujon's work with Syiem's poetry collection "Ka Jingiengieid" (The
Persistence of Memory) reveals the challenges of preserving culturally-specific feminist
expressions. Syiem's poem "Ka Mei" (The Mother) employs the Khasi concept of "ka kur ka
jait" (maternal kinship) that carries specific meanings within Khasi matrilineal structures:
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Khasi (romanized): Ka Mei ka long ka tynrai Ka kur ka jait ka long ka bor Ba ieng ha
ka suini ka shnong

English translation: "The Mother is the root Maternal kinship is the strength That stands
firm in hearth and village" (Translated by (Hujon 83)

Hujon's translation strategy involves retaining key Khasi terms like "ka kur ka jait"
alongside explanatory glosses, acknowledging that these concepts contain cultural meanings
that resist straightforward translation. This approach recognizes that preserving indigenous
literature through translation requires preserving its distinctive epistemological frameworks
rather than assimilating them into dominant cultural paradigms.

Translation as Preservation: Multiple Dimensions

The analysis of these case studies reveals several distinct yet interrelated dimensions
through which translation functions as preservation for indigenous Indian literatures.

Linguistic Documentation and Archiving

At its most fundamental level, translation serves a documentary function, creating
textual records of literary traditions that might otherwise remain vulnerable to extinction. The
Bhasha Research and Publication Centre's "People's Linguistic Survey of India" project
exemplifies this dimension, having documented and translated samples from 780 Indian
languages, many of which lack official recognition or standardized orthographies. This
documentary function becomes particularly vital for critically endangered languages like Sabar
(spoken by approximately 23,000 people in eastern India), where translation into regional
languages and English has created the only existing textual archive of oral narratives that might
otherwise disappear with the last fluent speakers.

However, this documentary dimension raises complex questions about translation's
transformative effects. The shift from oral performance to written text inevitably reconfigures
indigenous literatures, potentially freezing dynamic traditions into static artifacts. As linguist
K. David Harrison argues, "When we translate oral literature into written form, we risk
reducing a multi-dimensional communicative event to a single dimension" (Harrison 156). This
tension between preservation and transformation remains inherent to translation as
documentary practice.

Cultural Mediation and Contextual Transfer

A second dimension involves translation as cultural mediation—the process of
conveying not just linguistic content but cultural contexts, epistemological frameworks, and
performative elements. This dimension recognizes that indigenous literatures are embedded
within specific cultural ecologies that give them meaning and resonance.

The Adivasi Arts Trust's "Tales of the Tribes" project illustrates this dimension through
"thick translation" approaches that supplement linguistic conversion with extensive cultural
contextualization. Their translations of Pardhan Gond artists' stories incorporate visual
elements from Gond painting traditions, performance notes explaining ritual contexts, and
cultural glossaries—effectively translating cultural ecosystems rather than isolated texts.

This mediational dimension highlights translation's potential to preserve indigenous
knowledge systems alongside literary expressions. Translator Ganesh Devy argues that

Translating Adivasi literature necessarily involves translating
entire worldviews, cosmologies, and knowledge systems that
have historically been excluded from dominant epistemologies
(Devy 43).
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This perspective reframes translation as preserving not just texts but the cultural
contexts that give them meaning.

Political Advocacy and Visibility

A third crucial dimension involves translation as political advocacy—increasing the
visibility and perceived value of indigenous literatures within dominant cultural spheres.
Translation into widely-circulated languages like English, Hindi, and Bengali has enabled
indigenous literary traditions to enter educational curricula, literary festivals, and publishing
markets previously inaccessible to them.

The Sahitya Akademi's "Indian Literature" journal exemplifies this dimension, having
published English translations of works from over 50 indigenous languages, significantly
broadening their readership and institutional recognition. Similarly, independent publishers
like Zubaan and Navayana have prioritized translations of indigenous women's writing and
Dalit-Adivasi literary expressions respectively, using translation explicitly as cultural
advocacy.

This dimension highlights translation's potential to challenge linguistic hierarchies. As
translator Rita Kothari argues,

Translating marginalized languages into dominant ones can
invert conventional power relations, positioning indigenous
literatures as sources rather than recipients of literary value
(Kothari 118).

This perspective frames translation as preserving not just cultural content but cultural
authority and prestige.

Ethical Tensions and Methodological Responses

While translation offers vital preservation pathways, it simultaneously introduces
ethical tensions that require critical reflection and methodological innovation.

Questions of Authenticity and Representation

The translation of indigenous literatures invariably raises questions about authenticity
and representational ethics. Who can legitimately translate indigenous expressions? How can
translation avoid appropriation or misrepresentation? To what extent does translation inevitably
transform what it seeks to preserve?

These questions become particularly acute in translating sacred or ritual texts where
cultural protocols may restrict circulation. The case of Sarna ritual chants among Oraon
communities in Jharkhand illustrates this tension. When linguist Norman Zide recorded and
translated Sarna ritual language in the 1960s, community elders expressed concern that certain
sacred formulations were not meant for broader circulation. This case highlights the ethical
imperative for what scholar Judith Schlanger terms "culturally responsive translation ethics"
that respect indigenous protocols regarding sacred or restricted knowledge.

Collaborative Translation Methodologies

In response to these ethical tensions, collaborative translation methodologies have
emerged as promising approaches. These methodologies explicitly center indigenous agency
and knowledge authority throughout the translation process, reconceptualizing translation as a
dialogic practice rather than a unidirectional activity.

The Dhwani project at Ambedkar University Delhi exemplifies this approach,
employing translation teams that include indigenous language speakers, community knowledge
holders, and translation scholars working in sustained collaboration. Their translation of Warli
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oral narratives involves iterative feedback processes where community elders review and revise
translations, ensuring cultural accuracy and appropriate contextual framing.

Translator G.N. Devy advocates for what he terms "translation as conversation"—an
approach that "prioritizes relationship-building over textual production, and views translation
as an ongoing dialogue rather than a finished product" (Devy 89). This methodological
framework reconceptualizes preservation not as the extraction of indigenous content into
dominant languages but as the creation of dialogic spaces where indigenous literatures can
thrive through cross-cultural engagement.

Digital Modalities and Multimodal Approaches

Emerging digital platforms offer new possibilities for preserving indigenous literatures
through multimodal translation approaches. These approaches recognize that indigenous
literary expressions often incorporate visual, sonic, and performative elements that exceed
textual representation.

The "Voices of the Sacred Grove" project by the Centre for Indigenous Cultural Studies
exemplifies this approach through digital platforms that integrate textual translations with
audio recordings, video documentation of performance contexts, and interactive cultural
annotations. Their digital archive of Kurukh language materials allows users to simultaneously
access textual translations, original audio recordings, and cultural context notes—preserving
multidimensional aspects of indigenous literary expressions.

These multimodal approaches respond to what translation scholar Michael Cronin
identifies as the need for "translation ecologies" that preserve not just linguistic content but
"the entire cultural ecosystems that give indigenous expressions their meaning and vitality"
(Cronin 43). Such approaches potentially resolve the tension between preservation and
transformation by creating translation platforms that maintain the dimensional richness of
indigenous literary traditions.

Implications
Theoretical Contributions

This analysis offers several theoretical contributions to Translation Studies and
Indigenous Studies. First, it extends Walter Benjamin's concept of translation as revealing an
underlying "pure language" by demonstrating how translation of indigenous literatures can
reveal shared epistemological frameworks and cultural patterns across diverse indigenous
traditions. The comparative analysis of metaphorical structures in Santali, Gondi, and Khasi
literary traditions reveals common conceptual frameworks concerning human-nature
relationships that become visible through translation.

Second, this study builds upon Gayatri Spivak's concept of "ethical translation" by
specifying methodological approaches appropriate to indigenous contexts. The collaborative
translation methodologies documented here operationalize Spivak's theoretical framework by
demonstrating concrete practices that "surrender to the text" through deep engagement with
indigenous cultural contexts and community knowledge authorities.

Third, this analysis contributes to emerging theoretical frameworks concerning
"decolonial translation" by documenting how translation can function simultaneously as
cultural preservation and political resistance. The case studies demonstrate how translation
projects initiated by indigenous communities themselves often explicitly frame translation as
resistance to historical erasures and ongoing marginalization.

Journal Homepage: www.eduresearchjournal.com/index.php/ijlll



http://www.eduresearchjournal.com/index.php/ijlll

Antony 54

Practical Applications

Beyond theoretical contributions, this research suggests several practical applications
for translation practitioners, cultural organizations, and educational institutions engaged with
indigenous literatures.

For translators, this study underscores the importance of developing what translation
scholar Lawrence Venuti terms "thick translation" approaches—translation practices that
incorporate extensive cultural contextualization, acknowledge translator positionality, and
explicitly address power dynamics involved in the translation process. The case studies offer
concrete methodological models for implementing such approaches in indigenous contexts.

For cultural organizations and publishers, this research demonstrates the value of
collaborative publishing models that incorporate indigenous communities as active partners
rather than passive sources. The successful collaborative models documented here—including
the Bhasha Research Centre's "Dhwani" project and Zubaan's "Cultures of Peace" series—
provide replicable frameworks for ethical engagement with indigenous literary traditions.

For educational institutions, this study highlights the importance of incorporating
translated indigenous literatures into curricula while simultaneously acknowledging
translation's mediated nature. The analysis suggests pedagogical approaches that frame
translated indigenous texts not as transparent windows onto "authentic" indigenous expressions
but as complex cultural negotiations that require critical reading practices.

Policy Implications

At the policy level, this research carries significant implications for language
preservation initiatives, cultural heritage frameworks, and educational policies. Most crucially,
it demonstrates that effective preservation of indigenous literary heritages requires policies that
address not just linguistic documentation but cultural contexts, performance traditions, and
community protocols.

The analysis supports policy approaches that:

e Integrate translation initiatives within broader language revitalization programs

Fund collaborative translation projects that center indigenous agency

Develop indigenous language publishing infrastructure alongside translation initiatives

Establish educational curricula that incorporate indigenous literatures in both original

languages and translation

e Create intellectual property frameworks that recognize collective ownership of
indigenous cultural expressions

Conclusion

This investigation into translation's role in preserving indigenous Indian literatures
reveals a complex cultural process that simultaneously preserves, transforms, and revitalizes
endangered literary traditions. Translation emerges as much more than linguistic conversion—
functioning as cultural documentation, epistemological bridge-building, and political advocacy
for marginalized literary heritages.

The analysis demonstrates that translation's preservative capacity depends significantly
on methodological approaches that center indigenous agency, respect cultural protocols,
acknowledge power dynamics, and employ collaborative processes. When approached through
such methodologies, translation can serve as a crucial intervention against the forces of
linguistic homogenization and cultural erasure, creating pathways for indigenous literary
traditions to survive and thrive in contemporary contexts.
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This research contributes to broader scholarly conversations about decolonial
approaches to cultural preservation, suggesting that meaningful preservation of indigenous
literatures requires preserving not just textual content but the entire cultural ecosystems,
knowledge systems, and performance contexts that give these literatures their meaning and
resonance. Future research directions might productively explore how digital technologies
offer new possibilities for multimodal translation approaches, how translated indigenous
literatures impact contemporary literary movements, and how indigenous communities
themselves are innovating translation practices that serve their cultural sovereignty.

Translation alone cannot resolve the profound challenges facing indigenous literary
traditions in India. However, when approached as a decolonial practice rather than mere
linguistic conversion, translation can serve as a vital bridge—carrying indigenous expressions
across linguistic boundaries while simultaneously strengthening their foundations within
indigenous communities themselves.
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Abstract

This paper examines the evolving representation of caste in contemporary Indian fiction
published between 1990 and 2023. Through a textual analysis of selected works by authors
including Arundhati Roy, Meena Kandasamy, Perumal Murugan, and Sujatha Gidla, the study
interrogates how caste hierarchies are depicted, challenged, and reimagined in post-
liberalization Indian literature. Drawing on postcolonial and Dalit feminist theoretical
frameworks, the analysis reveals a significant shift from symbolic to explicit representations
of caste, with marginalized voices increasingly moving from the periphery to the center of
narrative construction. The paper argues that contemporary Indian fiction has become a critical
site for contesting hegemonic narratives about caste, offering counter-discourses that highlight
both the persistence of caste-based discrimination and emergent forms of resistance. This
literary intervention contributes to broader sociopolitical conversations about structural
inequalities in modern India, demonstrating fiction's potential for both cultural critique and
social transformation.

Keywords: - Caste, Indian Literature, Dalit Writing, Representation, Postcolonial Studies

Introduction

The hierarchical caste system continues to shape social relations, political structures,
and cultural production in contemporary India despite constitutional prohibitions against caste-
based discrimination. While scholarly attention has focused extensively on sociological and
anthropological dimensions of caste, its literary representations offer unique insights into how
this persistent social structure is experienced, contested, and reimagined. This paper addresses
the critical question: How do contemporary Indian writers represent, interrogate, and challenge
caste hierarchies through fictional narratives?

The significance of this inquiry lies in its exploration of literature as both a reflection
of social realities and a potential site for resistance against entrenched hierarchies. As
Teltumbde argues, literary representations can either reinforce or destabilize dominant
narratives about caste, making fiction a contested terrain for cultural politics (Teltumbde). This
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study contributes to ongoing scholarly conversations about the relationship between literature
and social transformation by examining how fiction mediates discussions about caste in post-
liberalization India.

The research questions guiding this analysis include: How has the representation of
caste in Indian fiction evolved since the 1990s? How do writers from different caste positions
approach questions of caste identity and discrimination? What narrative strategies do authors
employ to challenge hegemonic understandings of caste? In what ways does contemporary
fiction engage with intersections between caste and other axes of identity such as gender, class,
and religion?

Theoretical Framework

This study is grounded in two complementary theoretical traditions: postcolonial theory
and Dalit studies. From postcolonial theory, | draw on conceptualizations of representation as
articulated by scholars like (Spivak 271), who distinguishes between "speaking for"
(representation as proxy) and "re-presenting"” (representation as portraiture). This distinction is
particularly relevant for analyzing how non-Dalit authors depict caste experiences versus how
Dalit writers articulate their own narratives. Spivak’s critique of the "epistemic violence™
inflicted when marginalized groups are represented by others informs my analysis of authorial
positionality and representational ethics.

Complementing this approach, | engage with frameworks from Dalit studies,
particularly Ambedkar's (1936/2014) critique of caste as a system of "graded inequality" and
Tharu and Satyanarayana's (2013) conceptualization of Dalit literature as a counter-hegemonic
discursive practice. Limbale's (2004) definition of Dalit literature as writing about Dalits by
Dalit writers with a Dalit consciousness provides a useful lens for distinguishing between
various modes of caste representation in contemporary fiction.

Additionally, I incorporate insights from literary theorists like Chandra, who proposes
that contemporary Indian fiction can be analyzed as a "field of cultural production™ (borrowing
from Bourdieu) where various caste positions compete for legitimacy and recognition
(Chandra). This framework helps illuminate how literary representations of caste are embedded
within broader structures of cultural power.

Methodology

This study employs a qualitative approach combining close textual analysis with
contextual interpretation. The methodological framework draws on cultural studies approaches
to literature, particularly Williams' (1977) concept of literature as a "social form" that both
reflects and constitutes social relations. Following this tradition, I analyze literary texts as
cultural artifacts embedded within specific historical and social contexts, paying attention to
both textual features and extratextual conditions of production and reception.

The corpus for this study consists of eight contemporary Indian novels published
between 1990 and 2023, selected to represent diverse approaches to caste representation:

o The God of Small Things (1997) by Arundhati Roy

e Untouchable (1997) by Mulk Raj Anand (included as a point of contrast with
contemporary works)

The White Tiger (2008) by Aravind Adiga

Ants Among Elephants (2017) by Sujatha Gidla

Pyre (2016) by Perumal Murugan (translated from Tamil)

When I Hit You (2017) by Meena Kandasamy

Caste Matters (2019) by Suraj Yengde

Cobalt Blue (2013) by Sachin Kundalkar (translated from Marathi)
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The analysis focuses on several dimensions of caste representation:

e Narrative structure: How caste hierarchies shape narrative form, point of view, and
character development

o Language and discourse: How linguistic choices reflect or challenge caste ideologies

e Characterization: How characters from different caste positions are depicted

e Thematic concerns: How caste intersects with other social structures

e Authorial positionality: How the author's social location shapes representational
strategies

For each text, I conduct a close reading that attends to both explicit and implicit
representations of caste, analyzing not only what is said about caste but also what remains
unsaid or is presented obliquely. This approach follows Macherey's (1978) method of
symptomatic reading, which focuses on textual absences and contradictions as sites of
ideological tension.

Analysis: Evolving Representations of Caste in Contemporary Indian
Fiction
From Symbolic to Explicit: Changing Modes of Caste Representation

Early post-independence Indian fiction often approached caste through symbolic or
allegorical representations, a tradition exemplified by Mulk Raj Anand's Untouchable (1935).
While groundbreaking in its time, Anand's portrayal of the Dalit protagonist Bakha has been
critiqued for its paternalistic perspective and reliance on upper-caste savior narratives (Brueck,
2014). Contemporary fiction, in contrast, increasingly features explicit engagements with caste
hierarchies and their consequences.

Arundhati Roy's The God of Small Things (1997) marks a significant transition in this
regard, presenting caste not as a discrete social issue but as a pervasive system that structures
intimate relationships and personal possibilities. Roy's narrative revolves around the
transgressive relationship between Ammu, a Syrian Christian woman from a formerly upper-
caste Hindu family, and Velutha, a Paravan (Dalit) man. The novel's nonlinear structure mirrors
the disruptive potential of their relationship, which challenges both caste and gender
hierarchies. Roy depicts caste violence not as an anomaly but as the enforcement mechanism
of a normative social order:

They all crossed into forbidden territory. They all tampered
with the laws that lay down who should be loved and how. And
how much (Roy 31).

This passage illustrates Roy's approach to caste as a system regulating not only social
status but also affective possibilities—who can love whom, and in what ways. Unlike earlier
novels that presented caste primarily as a social problem to be solved through modernization,
Roy's work portrays it as deeply embedded in cultural logics that persist despite formal legal
equality.

More recent works by Dalit authors have moved beyond Roy's approach to center
explicitly on Dalit subjectivity and resistance. Sujatha Gidla's Ants Among Elephants (2017),
while marketed as memoir rather than fiction, employs novelistic techniques to narrate her
family's experiences as Christian Dalits in Andhra Pradesh. Gidla's work represents a
significant development in the literary representation of caste, replacing the external gaze of
non-Dalit authors with an insider perspective that foregrounds Dalit agency. Her narrative
challenges patronizing depictions of Dalits as passive victims, instead highlighting how her
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family members, particularly her uncle K.G. Satyamurthy, actively resisted caste oppression
through political organizing.

Caste and Intersectionality: Gender, Class, and Regional Identities

Contemporary Indian fiction increasingly explores how caste intersects with other axes
of identity, particularly gender. Meena Kandasamy's When I Hit You (2017) examines how caste
ideology shapes intimate relationships even among educated, ostensibly progressive
individuals. The novel's unnamed narrator, a feminist writer who marries a university lecturer
with communist affiliations, discovers that her husband's political commitment to equality does
not extend to their domestic relationship. While caste is not explicitly named as the central
concern of the novel, Kandasamy subtly reveals how Brahminical patriarchy structures gender
relations across caste lines.

The narrator observes of her husband: "He speaks of revolution but expects me to serve
him like a slave" (Kandasamy 78). This contradiction between public politics and private
behavior echoes feminist critiques of how caste hierarchies are reproduced through domestic
arrangements even in supposedly radical spaces. Kandasamy's work thus contributes to a more
nuanced understanding of caste as operating not only through visible forms of discrimination
but also through naturalized patterns of domestic labor and authority.

Perumal Murugan's Pyre (2016, translated from Tamil) similarly explores caste through
the lens of an inter-caste marriage. The novel follows Saroja and Kumaresan, whose marriage
across caste lines provokes violent opposition from Kumaresan's community. Unlike urban
narratives where caste sometimes appears as residual or fading, Murugan's rural setting
presents caste as an immediate, embodied reality that determines life possibilities. The novel's
tragic conclusion—the implied murder of the pregnant Saroja—refuses the developmental
narrative in which modernity inevitably erodes caste boundaries, instead highlighting the
intensification of caste violence as a reaction to perceived threats to the system.

Murugan's regional perspective also illustrates how caste operates differently across
India's diverse linguistic and cultural regions. While English-language fiction by cosmopolitan
authors sometimes presents caste as a singular, unified system, works translated from regional
languages often reveal more complex, locally specific manifestations of caste hierarchy. This
regional diversity in caste representation challenges homogenizing narratives about Indian
society and underscores the importance of translation in developing a comprehensive
understanding of caste in contemporary literature.

Narrative Strategies: Voice, Language, and Form

Contemporary Indian fiction employs diverse narrative strategies to represent caste
experiences and challenge dominant discourses. These strategies include experiments with
linguistic hybridity, narrative perspective, and generic conventions.

Aravind Adiga's The White Tiger (2008) adopts the narrative device of a series of letters
written by Balram Halwai, a lower-caste entrepreneur who has escaped his village through
morally ambiguous means. Adiga's use of first-person narration gives voice to a character who
would typically be marginalized in traditional narratives, allowing readers to witness his
complex negotiation of caste constraints. Balram's darkly humorous tone undercuts both
romantic nationalist narratives about village India and progressive narratives about
democratization:

The greatest thing to come out of this country in the ten
thousand years of its history is the Rooster Coop. The roosters
in the coop know they're going to be killed. Yet they do not
rebel. They do not try to get out of the coop. The very same
thing is done with human beings in this country (Adiga 173).
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This metaphor of the "Rooster Coop" represents Balram's understanding of how caste
and class hierarchies are maintained not only through external coercion but also through
internalized constraints. Adiga's narrative strategy gives readers access to the consciousness of
a character who is simultaneously victim, critic, and perpetrator of systemic violence,
complicating simplistic moral judgments.

In terms of language, many contemporary Indian novels incorporate untranslated words
and phrases from regional languages, particularly when referring to caste categories. This
linguistic hybridity challenges the adequacy of English—historically the language of
colonizers and elites—to represent caste experiences. For instance, in Sachin Kundalkar's
Cobalt Blue (2013, translated from Marathi), caste identities are often marked through
untranslated Marathi terms, preserving the specific cultural connotations that would be lost in
translation. This strategy highlights the tension between the global reach of English-language
publishing and the locally specific manifestations of caste.

Formally, contemporary novels addressing caste often employ nonlinear narratives and
multiple perspectives to represent the fractured experiences produced by caste hierarchies.
Roy's The God of Small Things moves between time periods and perspectives, while
Kandasamy's When I Hit You combines memoir, poetry, and theoretical reflection. These formal
experiments reject the coherent, teleological narratives of nation-building that characterized
earlier Indian fiction, instead highlighting ruptures, contradictions, and alternative possibilities.

Publishing Contexts and Reception

The representation of caste in contemporary Indian fiction cannot be separated from its
conditions of production and circulation. The rise of multinational publishing corporations in
post-liberalization India has created new opportunities for diverse voices but also raised
questions about the commodification of marginalized experiences for global consumption.

Works like Roy's The God of Small Things and Adiga's The White Tiger achieved
international recognition through prestigious literary prizes (the Booker Prize in both cases),
bringing issues of caste to global attention. However, scholars like (Mendes 275) have
questioned whether such international success depends on packaging caste issues in forms
palatable to Western readers, potentially reinforcing exoticizing readings of Indian society.

The reception of works by Dalit authors reveals ongoing tensions in the literary field.
While writers like Kandasamy have achieved significant recognition, many Dalit authors
continue to face barriers to publication and critical acknowledgment. The relatively recent
emergence of dedicated platforms for Dalit literature, such as Navayana Publishing, signals
both the historical exclusion of Dalit voices and emerging efforts to address this imbalance.

Translation plays a crucial role in this context, as many significant works addressing
caste are originally written in regional languages. The increasing visibility of translated works
like Murugan's novels indicates growing recognition of regional literature's importance for
understanding caste dynamics. However, the selective nature of translation—with some
languages and regions better represented than others—means that the English-language literary
sphere remains an incomplete reflection of India's diverse caste narratives.

Critical Evaluation

The analysis reveals several significant trends in the representation of caste in
contemporary Indian fiction. First, there has been a clear shift from symbolic or allegorical
representations toward more explicit engagements with caste as a lived reality. Second, the
emergence of Dalit writers as significant literary voices has challenged the dominance of upper-
caste perspectives, though representation remains uneven across publishing platforms. Third,
contemporary fiction increasingly represents caste as intersecting with other social structures,
particularly gender and class, rather than as an isolated phenomenon.

Journal Homepage: www.eduresearchjournal.com/index.php/ijlll



http://www.eduresearchjournal.com/index.php/ijlll

Rautela 61

These developments suggest that contemporary Indian fiction has become an important
site for contesting hegemonic narratives about caste. However, several limitations must be
acknowledged. The literary field remains structured by disparities in access to publication,
translation, and critical recognition, with works in English and certain regional languages
receiving disproportionate attention. Additionally, the commercialization of publishing raises
questions about whether some representations of caste suffering serve primarily as cultural
capital in global literary markets.

Alternative interpretations might emphasize different aspects of these trends. Some
scholars might view the international success of novels addressing caste as evidence of
progressive recognition of social justice issues, while others might critique this same
phenomenon as the commodification of marginal experiences. Similarly, the increased
visibility of explicit caste critique might be read either as a sign of growing resistance to
hierarchy or as evidence that caste persists despite decades of formal equality.

Implications

The evolving representation of caste in contemporary Indian fiction has several
important implications for both literary studies and broader social understanding. For literary
scholarship, it underscores the need to develop more nuanced frameworks for analyzing how
literature mediates social hierarchies—frameworks that account for both textual strategies and
contexts of production and reception. The increasing prominence of Dalit literature challenges
conventional canons and critical approaches, necessitating new interpretive methods attentive
to specific histories of caste oppression and resistance.

For social understanding, these literary representations offer valuable insights into how
caste operates in contemporary India, particularly in its less visible or acknowledged forms.
Fiction can reveal the subtle ways caste ideology persists in ostensibly modern, urban settings
and how it intersects with newer forms of social organization. By presenting caste not as a
traditional residue but as an evolving system that adapts to changing conditions, contemporary
literature challenges simplistic narratives of modernization and progress.

More broadly, these literary interventions contribute to ongoing debates about
representation itself—who can speak for whom, and how marginalized experiences can be
authentically conveyed. The increasing prominence of authors writing from marginalized caste
positions demonstrates the importance of what Spivak calls "speaking as" rather than "speaking
for," while raising continuing questions about how such voices are received and interpreted.

Conclusion

This analysis of caste representation in contemporary Indian fiction reveals a literary
field increasingly characterized by contested narratives, diverse perspectives, and formal
experimentation. Moving beyond earlier traditions that approached caste primarily through
reformist or symbolic frames, contemporary authors engage directly with caste as a complex
system that shapes both social structures and intimate experiences. The emergence of powerful
Dalit voices in the literary sphere, alongside continued engagement with caste by authors from
various social positions, has produced a multifaceted body of work that both documents caste
oppression and imagines possibilities for resistance.

These literary developments reflect broader social transformations in post-liberalization
India, where traditional hierarchies persist alongside new forms of mobility and consciousness.
By representing caste not as a static tradition but as a dynamic system that adapts to changing
conditions, contemporary fiction offers valuable insights into how social inequalities are
reproduced and challenged in modern contexts.

Future research might productively explore several questions raised by this analysis:
How do digital platforms and new media create opportunities for caste narratives outside
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traditional publishing structures? How does diaspora literature engage with questions of caste?
How might comparative approaches illuminate connections between caste and other systems
of social stratification globally?

As contemporary Indian fiction continues to evolve, its engagement with caste serves
as a powerful reminder of literature's capacity to both reflect and reshape social realities—to
document injustice while imagining more equitable futures.
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Abstract

This paper examines the evolving representation of women in Indian graphic novels from the
early 2000s to the present, analyzing how these visual narratives both reflect and challenge
traditional gender roles in Indian society. Through close readings of seminal works including
Sarnath Banerjee's Corridor, Amruta Patil's Kari, Priya Kuriyan's Drawing the Line, and more
recent works like Graphic India's female-led superheroes, this study traces how Indian graphic
novelists have developed increasingly complex female characters who navigate tensions
between tradition and modernity. Employing feminist literary criticism and visual analysis
methodologies, this research demonstrates how the graphic novel medium offers unique
possibilities for representing women's experiences through the interplay of text and image. The
findings reveal that contemporary Indian graphic novels increasingly serve as sites of resistance
where traditional gender narratives are questioned, subverted, and reimagined, creating space
for more diverse and authentic representations of Indian womanhood.

Keywords: - Indian graphic novels, Gender representation, Visual narratives, Feminist
criticism, Postcolonial literature, Women's agency

Introduction

The graphic novel form in India, though relatively young compared to its Western
counterparts, has rapidly evolved as a powerful medium for social commentary and cultural
critique. Emerging in the early 2000s with works like Sarnath Banerjee's Corridor (2004),
Indian graphic novels have increasingly engaged with complex social issues, including gender
dynamics and women's experiences in a rapidly changing society. As India navigates the
tensions between traditional values and contemporary influences, graphic novels offer a unique
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lens through which to examine how female identity is constructed, contested, and reimagined
through the powerful combination of textual and visual storytelling.

This paper investigates how representations of women in Indian graphic novels have
evolved over the past two decades, arguing that these works progressively challenge traditional
gender narratives while creating space for more diverse and authentic portrayals of Indian
womanhood. The study examines how female characters in these narratives navigate complex
intersections of gender, class, caste, sexuality, and religion within the context of both urban
and rural settings. Central to this analysis is the question: How have representations of women
in Indian graphic novels evolved to reflect changing social dynamics and challenge traditional
gender narratives?

The significance of this research lies in its contribution to understanding how visual
narrative forms participate in important cultural conversations about gender in contemporary
India. As Chandra and Sreenidhi note,"Indian graphic narratives provide a unique space where
artists can visualize alternative futures and reimagine gendered experiences through the
powerful combination of word and image" (Chandra and Sreenidhi 45). By exploring how
graphic novelists represent female characters, this paper illuminates broader patterns of
resistance and transformation in Indian cultural production.

Theoretical Grounding

This study is situated at the intersection of several theoretical frameworks, drawing
primarily from feminist literary criticism, visual culture studies, and postcolonial theory.
Feminist approaches to visual media, as articulated by scholars like Laura Mulvey and bell
hooks, provide tools for analyzing how women are depicted and how the gaze functions within
graphic narratives. Mulvey's concept of the "male gaze" remains particularly relevant when
examining how female bodies are presented in visual media, including graphic novels, where
artists make deliberate choices about how to render women's bodies and experiences.

Postcolonial feminist perspectives, particularly the work of Chandra Talpade Mohanty
and Gayatri Spivak, inform this paper's approach to understanding how Indian graphic novels
navigate the complex legacy of colonialism and its impact on gender constructions. Spivak's
notion of the "subaltern" who cannot speak resonates with many female characters in these
works who struggle to find voice and agency within patriarchal structures. As Mohanty argues,
it 1s essential to avoid homogenizing "third world women" and instead pay attention to the
specific historical and cultural contexts that shape women's experiences (Mohanty 61-88).

Visual culture studies provides methodological tools for analyzing the specific ways
graphic narratives construct meaning through the interplay of text and image. Scott McCloud's
understanding of comics as "juxtaposed pictorial and other images in deliberate sequence"
(McCloud 9) helps frame how Indian graphic novelists use panel transitions, page layouts, and
visual metaphors to represent women's experiences in ways that purely textual narratives
cannot. Hillary Chute's theory of "graphic narratives as a site of embodiment" (Chute 2)
particularly informs this paper's approach to analyzing how female bodies become sites of both
oppression and resistance in Indian graphic novels.

Additionally, this analysis draws on scholarship specific to Indian visual culture and
gender dynamics, including Pramod K. Nayar's work on Indian graphic novels and Jeremy
Stoll's research on the development of the medium in the Indian context. This interdisciplinary
theoretical framework allows for a nuanced examination of how graphic narratives engage with
the complexities of gender representation in contemporary India.

Analysis
Early Representations: Women on the Margins (2000-2010)
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The first wave of Indian graphic novels, emerging in the early 2000s, often positioned
women at the narrative margins, reflecting broader societal patterns of gender inequality.
Sarnath Banerjee's groundbreaking Corridor (2004), while innovative in bringing the graphic
novel form to Indian literature, primarily focuses on male protagonists and their journeys
through urban spaces. Female characters appear predominantly as wives, mothers, or objects
of desire, with limited agency or interior lives of their own. In a similar vein, Vishwajyoti
Ghosh's Delhi Calm (2010), which addresses the political turmoil of India's Emergency period
(1975-1977), features few significant female characters despite women's active participation in
political resistance during this historical moment.

However, even in these early works, there are glimpses of more complex female
representation. Banerjee's second graphic novel The Barn Owl's Wondrous Capers (2007)
introduces female characters with greater depth, particularly in its exploration of Anglo-Indian
women in colonial Calcutta. The work begins to engage with questions of female agency within
patriarchal structures, though these themes remain secondary to the male protagonist's journey.

This period also saw the emergence of Amruta Patil's landmark work Kari (2008),
which represents a significant departure from male-centered narratives. Kari follows its
eponymous protagonist, a young lesbian woman navigating life in Mumbai after a suicide
attempt. Through stark black and white illustrations punctuated with selective color, Patil
creates a dreamlike urban landscape that mirrors Kari's psychological state. The work is
groundbreaking in its representation of female sexuality outside heteronormative frameworks
and in centering a complex female protagonist who defies traditional gender expectations. As
Patil herself notes in an interview, "Kari is neither victim nor superhero—she is simply human
in her complexity” (qtd. in Nayar 68).

Emerging Voices: Diversifying Female Representation (2010-2015)

The period between 2010 and 2015 saw a significant expansion in both the number of
female graphic novelists and the complexity of female characters in Indian graphic narratives.
Works like Parismita Singh's The Hotel at the End of the World (2009) and Banerjee and
Anindya Roy's The Harappa Files (2011) began to incorporate more diverse female characters
with greater agency and psychological depth.

Particularly significant during this period was the emergence of explicitly feminist
graphic narratives that centered women's experiences. Priya Kuriyan, Larissa Bertonasco, and
Ludmilla Bartscht's anthology Drawing the Line: Indian Women Fight Back (2015) emerged
directly from a workshop held in response to the 2012 Delhi gang rape case. The collection
features visual narratives by fourteen female artists addressing various aspects of women's
experiences in contemporary India, from street harassment to body image issues. The
anthology represents a significant moment in Indian graphic narrative history, as it explicitly
positions the medium as a tool for feminist expression and resistance.

Natasha Sharma's "Fallow" from this collection exemplifies how these works use the
graphic form to convey women's embodied experiences of gender-based violence. Through
fragmented panels and disjointed perspectives, Sharma creates a visual language that mirrors
the psychological impact of harassment. Similarly, Reshu Singh's "The Photo" explores the
societal obsession with female beauty and marriage through stark black and white illustrations
that progressively zoom in on a woman's face as she is scrutinized by potential in-laws.

This period also saw the publication of Amruta Patil's Adi Parva: Churning of the
Ocean (2012), the first in her trilogy retelling stories from the Mahabharata epic. Patil's work
is revolutionary in centering female narrators—specifically the river goddess Ganga—to retell
these ancient stories. Through lush, painted illustrations, Patil reinterprets these mythological
narratives through a feminist lens, giving voice and agency to female characters who are often
sidelined in traditional tellings.
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Contemporary Developments: Challenging and Reimagining Gender (2015-Present)

The most recent period of Indian graphic novel production has seen an explosion of
diverse representations of women across various genres and styles. Works like Appupen's
Aspyrus (2018), Shazleen Khan's Busted! (2018), and Sumit Kumar's Amar Bari Tomar Bari
Naxalbari (2015) incorporate increasingly complex female characters who navigate
intersectional identities across dimensions of caste, class, religion, and sexuality.

Particularly notable is the emergence of graphic memoirs by Indian women, including
Priya Kuriyan's Ebony and Ivory (2017) and Aarthi Parthasarathy's autobiographical
webcomics. These works offer intimate portraits of women's lived experiences, challenging
monolithic representations of Indian womanhood. Graphic India's superhero comics featuring
female protagonists like Devi and Shakti also represent important developments in popular
graphic narratives, though these works often struggle to fully escape sexualized representations
of female bodies common to the superhero genre.

Malik Sajad's Munnu: A Boy from Kashmir (2015), while primarily focused on its male
protagonist, offers nuanced depictions of Kashmiri women living under military occupation.
Through stark black and white illustrations, Sajad portrays women not merely as victims but
as active resistors who maintain family structures and community bonds in the face of violence.
Similarly, Orijit Sen's webcomics on contemporary political issues frequently center women
activists and ordinary citizens challenging authority.

The anthology First Hand: Graphic Non-Fiction from India (2016), edited by Vidyun
Sabhaney, features several works addressing women's experiences, including Neha Dixit and
Orijit Sen's "The Girl Not from Madras," which tells the story of a young trafficking victim.
Through a combination of realistic drawing and more abstract visual metaphors, the piece
conveys both the systemic nature of gender-based violence and the individual trauma it inflicts.

Recent years have also seen Indian graphic novelists increasingly engaging with queer
and transgender experiences. Works like Vivek Shraya and Rajni Perera's Death Threat (2019),
though published in Canada, address the experiences of South Asian transgender women facing
online harassment. These narratives expand representations of gender beyond binary
frameworks, challenging traditional notions of femininity and womanhood.

Visual Strategies and Embodied Representation

A consistent thread across the evolution of women's representation in Indian graphic
novels is the medium's unique capacity to render embodied experience through the interplay of
text and image. Indian graphic novelists employ various visual strategies to represent women's
bodies as sites of both oppression and resistance.

Amruta Patil's distinctive painted style in works like Kari and the Parva trilogy uses
color and texture to convey emotional states and spiritual dimensions that transcend verbal
expression. Her female bodies are rendered with an earthiness that resists idealization,
emphasizing their connection to natural elements and mythological archetypes. As Nayar
observes, "Patil's women exist in multiple dimensions at once—the mythic, the mundane, and
the metaphysical™ (Nayar 112).

In contrast, works addressing contemporary urban experiences like those in Drawing
the Line often employ more minimalist, black and white styles that emphasize the stark realities
of gender discrimination. Reshu Singh's angular lines and high-contrast illustrations create a
sense of tension and confinement that mirrors women's experiences of being scrutinized and
controlled in public spaces.
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The representation of the female gaze is another significant visual strategy in these
works. Unlike conventional visual media where women are positioned as objects of a male
gaze, many Indian graphic novels consciously construct a female perspective. In Patil's Adi
Parva, the reader experiences the narrative through Ganga's eyes, challenging traditional
hierarchies of looking. Similarly, in Kari, the protagonist's gaze transforms Mumbai into a
surreal landscape that reflects her psychological state, privileging female subjectivity over
objectification.

Interpretation

The evolution of women's representation in Indian graphic novels reveals several
significant patterns. First, there has been a clear progression from works that position women
at the narrative margins to those that center women's experiences and perspectives. This shift
reflects broader social movements for gender equality in India and the increasing number of
women entering the field as creators.

Second, contemporary Indian graphic novels increasingly engage with intersectional
identities, portraying women across dimensions of caste, class, religion, and sexuality. This
complexity resists monolithic representations of "Indian women™ and acknowledges the
diverse and sometimes contradictory experiences of women within Indian society. As Pramod
K. Nayar argues, "The Indian graphic novel's strength lies in its ability to visualize the multiple
identities that constitute contemporary Indian experience™ (Nayar 93).

Third, the medium’'s unique combination of text and image creates possibilities for
representing women's embodied experiences in ways that challenge traditional narrative forms.
Through visual metaphor, panel transitions, and page layouts, graphic novelists convey aspects
of gender experience that resist purely verbal expression. This visual dimension is particularly
significant in a cultural context where women's bodies are often sites of intense regulation and
control.

Finally, the increasing presence of women creators in the field has diversified not only
the types of stories told but also the visual styles and techniques used to tell them. Artists like
Amruta Patil, Priya Kuriyan, and Reshu Singh bring distinctive visual approaches that expand
the aesthetic possibilities of the medium while challenging conventional representations of
women in visual culture.

Implications

The evolving representation of women in Indian graphic novels has several significant
implications for both literary studies and broader cultural conversations about gender in India.
First, these works demonstrate how visual narratives can function as sites of resistance where
traditional gender roles are questioned and reimagined. By creating complex female characters
who navigate the tensions between tradition and modernity, Indian graphic novelists contribute
to ongoing conversations about women's rights and roles in contemporary Indian society.

Second, the increasing presence of women creators in the field challenges male
dominance in visual culture and creates space for authentic representations of women's
experiences. As more women enter the field as artists and writers, the diversity of stories and
perspectives continues to expand, enriching the medium's capacity to reflect the complexity of
contemporary Indian experience.

Third, the global circulation of these works means that representations of Indian women
are increasingly shaped by Indian creators rather than external perspectives. This shift
challenges orientalist depictions of Indian women as passive victims in need of rescue and
instead presents them as complex individuals with agency and voice. As these works are
translated and distributed internationally, they contribute to more nuanced global
understandings of gender dynamics in Indian society.
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Finally, these graphic narratives demonstrate the power of visual storytelling as a tool
for social critique and transformation. By making visible experiences that are often
marginalized or silenced, graphic novels can contribute to broader movements for social justice
and gender equality. As Chute argues, "The graphic form has a unique capacity to make us see
what has been culturally invisible” (Chute 23).

Conclusion

This study has traced the evolution of women's representation in Indian graphic novels
from the early 2000s to the present, demonstrating how these visual narratives have
increasingly challenged traditional gender roles while creating space for more diverse and
authentic portrayals of Indian womanhood. From the marginal female characters in early works
like Corridor to the complex protagonists of contemporary graphic narratives, this evolution
reflects broader social changes while also contributing to ongoing conversations about gender
in Indian society.

The unique formal properties of graphic novels—particularly the interplay between text
and image—create possibilities for representing women's experiences that resist purely verbal
expression. Through visual metaphor, panel layouts, and drawing styles, Indian graphic
novelists convey aspects of gendered experience that might otherwise remain invisible or
inexpressible. This visual dimension makes the medium particularly powerful for addressing
issues of embodiment, agency, and identity.

As Indian graphic novels continue to evolve, further research might explore several
promising directions. First, comparative studies examining how women's representation in
Indian graphic novels differs from that in other cultural contexts could illuminate both shared
patterns and distinctive features of Indian visual narratives. Second, more focused attention to
the work of women creators could deepen understanding of how gender influences both content
and form in graphic storytelling. Finally, research examining reception and readership could
shed light on how these works impact attitudes and perceptions among diverse audiences.

Ultimately, the growing body of Indian graphic novels featuring complex female
characters contributes to a more nuanced understanding of gender dynamics in contemporary
India. By visualizing women's experiences across dimensions of caste, class, religion, and
sexuality, these works challenge simplistic narratives and create space for reimagining what it
means to be a woman in India today.
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Abstract

This paper examines the significant influence of Bollywood cinema on the evolution and
popularization of Indian English as a distinct sociolinguistic variety. Through a critical
discourse analysis of dialogues, songs, and promotional materials from prominent Hindi films
spanning the post-independence era to contemporary productions, this study investigates how
Bollywood has facilitated the development and mainstream acceptance of hybridized linguistic
forms that characterize Indian English. The findings demonstrate that Bollywood serves as both
a reflector and a catalyst of linguistic innovation, particularly in code-switching patterns,
lexical borrowing, and syntactic adaptations. This research contributes to our understanding of
how popular media shapes language evolution in postcolonial contexts and argues that
Bollywood's linguistic influence extends beyond entertainment to facilitate the negotiation of
modern Indian identities through language. The paper concludes that Bollywood's global reach
has not only legitimized Indian English varieties domestically but has also contributed to their
international recognition and acceptance.

Keywords: - Indian English, Bollywood cinema, code-switching, sociolinguistics, language
contact, cultural identity.

Introduction

The relationship between language and cinema represents a complex interplay of
cultural expression, identity formation, and linguistic evolution. In the Indian context, Hindi
cinema—colloquially known as "Bollywood"—stands as one of the most prolific and
influential film industries globally, producing approximately 1,000 films annually and reaching
audiences across diverse linguistic and cultural backgrounds (Ganti). As a dominant cultural
institution with immense popular appeal, Bollywood has emerged as a significant
sociolinguistic force that both reflects and shapes contemporary language practices in India,
particularly regarding the development and usage of Indian English.
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English in India occupies a complex position as both a colonial inheritance and a
language of opportunity, modernity, and global connectivity. Rather than remaining static,
English in the Indian context has undergone continuous transformation, developing distinctive
phonological, lexical, syntactic, and pragmatic features that differentiate it from other global
English varieties (Kachru 11; Sailaja 475). This process of nativization has resulted in what
scholars recognize as "Indian English"—mnot a monolithic entity but rather a spectrum of
varieties influenced by region, class, education, and linguistic background.

Research Question and Significance

This paper addresses the central research question: How has Bollywood cinema
influenced the development, legitimization, and dissemination of Indian English linguistic
features from the post-independence era to the present? This inquiry is significant for several
reasons. First, while substantial scholarship exists on Indian English as a linguistic variety and
on Bollywood as a cultural phenomenon, the specific relationship between Bollywood and
Indian English linguistics remains underexplored. Second, understanding this relationship
provides insight into the mechanisms through which popular media influences language change
in multilingual societies. Third, this research contributes to broader discussions in
sociolinguistics about the role of entertainment media in language standardization, innovation,
and attitudes.

Theoretical Framework

This study operates within a sociolinguistic framework that conceptualizes language as
a dynamic social practice rather than a static system (Pennycook). Drawing on theories of
language contact (Thomason), linguistic hybridity (Bhabha), and mediatization
(Androutsopoulos), I examine how Bollywood creates, reinforces, and disseminates particular
patterns of Indian English usage . This paper also employs concepts from World Englishes
theory (Kachru 11) which positions Indian English as a legitimate variety within the global
English ecosystem rather than a deficient approximation of British or American standards.

Theoretical Grounding
Indian English in Sociolinguistic Context

The development of Indian English must be understood within India's complex
linguistic ecology. With 22 officially recognized languages, hundreds of mother tongues, and
an estimated 125 million English speakers (Census of India),multilingualism represents the
norm rather than the exception in Indian society. English functions as an associate official
language alongside Hindi at the federal level and serves as an official language in several states.
Its domains of use span government, education, business, media, and increasingly, informal
interpersonal communication among certain demographic groups (Sedlatschek).

(Kachru 11) influential "Three Circles" model positions Indian English within the Outer
Circle, representing regions where English was introduced through colonization and has
developed institutionalized functions. This model acknowledges the legitimacy of Indian
English as a distinct variety with its own norms rather than as a deficient approximation of
Inner Circle varieties (British or American English). Building on this foundation, scholars have
documented distinctive features of Indian English at all linguistic levels:

e Phonologically: Different stress patterns, retroflex consonants, monophthongization of
certain diphthongs (Gargesh 231)

e Lexically: Unique lexical innovations ("prepone,
borrowings from Indian languages (Sailaja 475)

nn

cousin-brother"), semantic shifts, and
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o Syntactically: Tag question variations, distinctive article usage, and reduplication
(Sharma 572)

e Pragmatically: Specific politeness strategies, honorific systems, and discourse markers
(Valentine 325)

Cinema and Sociolinguistic Change

Cinema's role in linguistic change has received increasing scholarly attention.
Androutsopoulos argues that media representations of language can influence audience
perceptions and, potentially, linguistic practices through processes of mediatization
(Androutsopoulos) . Media does not simply reflect existing linguistic norms but actively
participates in their construction, contestation, and transformation. (Stamou 118) further notes
that cinematic representations of sociolinguistic variation can either reinforce language
ideologies or challenge them by normalizing non-standard forms.

In multilingual societies, film can be particularly influential in modeling code-
switching patterns and attitudes toward language mixing (Bleichenbacher). This is especially
relevant in the Indian context, where multilingual competence is widespread and film
frequently depicts characters navigating multiple language systems. (Si 388) suggests that
Bollywood has been instrumental in normalizing certain patterns of Hindi-English code-
switching that have subsequently been adopted in everyday speech.

Bollywood as a Linguistic Institution

Bollywood occupies a unique position in India's cultural landscape. Despite the
common misconception that it produces films only in Hindi, contemporary Bollywood cinema
is characterized by extensive multilingualism, particularly Hindi-English hybridity (Kothari &
Snell ). This linguistic hybridity has increased dramatically since economic liberalization in the
1990s, reflecting and contributing to changing language attitudes and practices in urban India
(Dasgupta 54).

Several scholars have noted Bollywood's role in developing and disseminating
distinctive linguistic forms. (Mazumdar) argues that post-liberalization Bollywood has created
a "language of aspiration" that blends English with Hindi to signal modernity and global
connectivity. Similarly, (Kothari) suggests that Bollywood creates "linguistic templates" that
audiences may incorporate into their own communicative repertoires. These studies, however,
have primarily focused on Hindi or on general code-switching patterns rather than specifically
on the development of Indian English features.

Analysis
Methodological Approach

This study employs critical discourse analysis to examine linguistic features in
Bollywood films from the 1950s through the 2020s. A corpus of 50 commercially successful
films was selected to represent each decade, with attention to genre diversity and cultural
impact. The analysis focuses on three aspects of language use:

o Patterns of code-switching between Hindi and English
o Distinctive lexical, syntactic, and pragmatic features of Indian English
e Metalinguistic commentary on English usage within film narratives

Film dialogues were transcribed and analyzed using both quantitative measures
(frequency of code-switching, proportion of English usage) and qualitative assessment of
contextual functions. Additionally, the study examines film titles, songs, and promotional
materials as sites of linguistic innovation and dissemination.
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Historical Evolution of English in Bollywood
Post-Independence Era (1950s-1960s)

In the decades immediately following independence, Bollywood films generally
maintained clearer boundaries between languages. English appeared predominantly in specific
contexts:

o As the language of the westernized elite, often portrayed critically (e.g., Shree 420, 1955)

o In educational settings, representing institutional authority

o Through isolated borrowings that had become naturalized in urban Hindi (e.g., "doctor,"
"station," "college")

During this period, English usage in films often carried ideological weight, symbolizing
either colonial hangover or modern education, depending on the narrative context. Films like
Naya Daur (1957) explicitly thematized tensions between tradition and Western-influenced
modernity, with language choice serving as a marker of ideological positioning.

English utterances in these films typically adhered more closely to standard British
English norms, with fewer distinctively Indian features. When characters spoke English, they
often did so with exaggerated formality or with deliberately "proper" accents, reflecting the
language's status as a foreign import rather than an indigenized code. This representation aligns
with what (Kachru 11) describes as the early "imitating the native speaker" phase of English
usage in postcolonial contexts.

Middle Period (1970s-1980s)

The 1970s and 1980s witnessed the emergence of more naturalistic code-switching
practices in Bollywood cinema, particularly in films depicting urban settings. Characters began
to blend Hindi and English in ways that more accurately reflected actual language practices
among educated Indians. Films like Amar Akbar Anthony (1977) and Namak Halaal (1982)
featured protagonists who used distinctive Indian English expressions for comic effect, often
playing with pronunciation and idioms.

This period also saw the popularization of certain Indian English lexical items through
film dialogues. For example, the use of "only" as an emphasizer in final position ("I was joking
only") and the extension of kinship terms like "uncle" and "aunty" to non-relatives became
common in film dialogue, mirroring and amplifying these features in everyday Indian English
usage.

Post-Liberalization Eva (1990s-2010s)

The economic liberalization of the 1990s marked a significant shift in Bollywood's
language practices. As the industry increasingly targeted the Indian diaspora and aspired to
global recognition, English became more prominent in film dialogue, titles, and songs. This
period saw the mainstream success of films with predominantly English titles (Dil To Pagal
Hai, 1997; Kuch Hota Hai, 1998) and the emergence of what Dasgupta (2015) terms "Hinglish
cinema," where code-switching became the unmarked choice for many characters.

Films like Dil Chahta Hai (2001) and Zindagi Na Milegi Dobara (2011) normalized
fluid movement between Hindi and English for upper-middle-class characters, establishing this
linguistic hybridity as aspirational. Distinctive features of Indian English became more
prominent and were presented without the self-conscious humor of earlier periods. These
included:

o Tag questions: "We're going to the party, isn't it?"
e Reduplicated forms: "Don't do this type-type of things"
o FExtended use of progressive forms: "l am having three houses"
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e Direct translation of Hindi idioms: "My head is eating circles"
Contemporary Period (2010s-Present)

Contemporary Bollywood has further normalized and sophisticated its representation
of Indian English varieties. Films increasingly depict a spectrum of English proficiencies and
regional accents without necessarily marking non-standard features as deficient. English
Vinglish (2012) explicitly thematized Indian English and language learning, while Hindi
Medium (2017) critically examined the social capital associated with English proficiency in
contemporary India.

Recent films have also shown greater metalinguistic awareness, often playing with the
sociolinguistic complexities of Indian English for narrative purposes. Gully Boy (2019)
showcases how English functions within Mumbeai's hip-hop culture, while The White Tiger
(2021) uses the protagonist's evolving relationship with English to track his social mobility.

Mechanisms of Linguistic Influence
Bollywood's influence on Indian English operates through several mechanisms:

Legitimization Through Celebrity Usage

When popular actors deliver Indian English dialogue without marking it as deficient or
humorous, they lend prestige to these forms. The study finds that expressions used prominently
by major stars often gain currency in popular usage. For example, Shah Rukh Khan's distinctive
speaking style, which includes characteristic Indian English features such as specific intonation
patterns and tag question formations, has been widely imitated and has contributed to
normalizing these features.

Memetic Spread Through Dialogues and Songs

Memorable dialogues—often circulated as "dialoguebaazi"—serve as linguistic memes
that enter common usage. Analysis reveals that films contribute distinctively Indian English
phrases to the popular lexicon. For instance, expressions like "emotional atyachar" (Dev D,
2009) and "tension not" (Chennai Express, 2013) exemplify how Bollywood creates and
disseminates hybrid expressions that subsequently enter everyday speech.

Film songs represent another powerful vector for linguistic influence. The analysis
identified an increasing trend of English lyrics in Hindi film songs, from occasional English
words in the 1990s to substantial English verses in contemporary productions. These songs
often feature distinctive Indian English syntax and pronunciation, normalizing these patterns
for millions of listeners.

Modeling Code-Switching Patterns

Bollywood has progressively normalized specific patterns of Hindi-English code-switching,
particularly:

o Intra-sentential switching ("Main tumse definitely milungi")
o English for technical or educational content, Hindi for emotional expression
o English for public domains, Hindi for intimate or family contexts

These patterns align with what linguists have documented in urban Indian speech
(Sailaja 473), suggesting a recursive relationship where Bollywood both reflects and reinforces
existing sociolinguistic trends.
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Creation of New Hybrid Forms

Beyond reflecting existing patterns, Bollywood actively contributes to linguistic
innovation. The study identified numerous neologisms and semantic extensions that originated
or were popularized through films, including:

o "Timepass" (casual entertainment)
o "Filmi" (characteristic of Bollywood style)
o "Bindaas" (carefree, cool)

These innovations often follow patterns characteristic of Indian English word
formation, such as compounding ("dialoguebaazi") and the addition of vernacular suffixes to
English roots ("timepass").

Critical Evaluation
Strengths of the Model

This analysis demonstrates Bollywood's significant role in the evolution of Indian
English, highlighting several key strengths of the cinema-language relationship:

First, Bollywood provides widespread exposure to Indian English forms across
geographical, social, and educational boundaries. Unlike formal educational institutions, which
reach limited populations, Bollywood's massive audience ensures that linguistic innovations
can spread rapidly across diverse communities. This democratic accessibility makes it
particularly influential in linguistic standardization processes.

Second, Bollywood contextualizes language within narratives that resonate emotionally
with audiences. This affective dimension strengthens the impact of linguistic forms by
associating them with beloved characters and memorable scenarios. When a charismatic
protagonist uses distinctive Indian English expressions, these forms gain positive associations
that may contribute to their adoption.

Third, Bollywood's increasingly transnational reach means that it now serves as an
ambassador for Indian English varieties globally. Films distributed internationally expose non-
Indian audiences to Indian English features, potentially increasing international recognition
and acceptance of these varieties as legitimate rather than deficient.

Limitations and Complexities

Despite these strengths, several limitations and complexities qualify Bollywood's
linguistic influence:

First, Bollywood primarily reflects the language practices of urban, educated, North
Indian communities. Regional varieties of Indian English—such as those influenced by Tamil,
Malayalam, or Bengali—receive less representation, potentially contributing to linguistic
hierarchies within Indian English itself. The dominance of what might be termed "Bombay
English" may marginalize other regional varieties.

Second, Bollywood's commercial imperatives sometimes lead to exaggerated or
stereotypical depictions of Indian English for entertainment value. Characters speaking "funny
English" remain a comedic trope in many films, potentially reinforcing negative attitudes
toward certain features of Indian English.

Third, the relationship between cinematic representation and actual language use
remains difficult to establish conclusively. While correlations between film dialogue and
popular usage can be demonstrated, direct causation is more challenging to prove. Audience
reception studies would provide valuable complementary evidence for the arguments presented
here.
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Counterarguments

Several potential counterarguments must be addressed. Some scholars might argue that
Bollywood merely reflects existing linguistic trends rather than creating them. While this
recursive relationship certainly exists, the paper has demonstrated instances where Bollywood
demonstrably initiated or accelerated particular usage patterns, especially through memorable
dialogues and songs that entered the lexicon.

Others might contend that English-language media, particularly American television
and film, exert stronger influence on Indian English than does Bollywood. While global
English-language media certainly impact Indian language practices, Bollywood's cultural
embeddedness and code-switching practices make it uniquely influential in the specifically
Indian adaptation of English. Bollywood models not just English usage but the integration of
English within multilingual Indian communication contexts.

Finally, some might question whether Bollywood's influence extends beyond
superficial lexical borrowings to deeper linguistic structures. The analysis presented here
indicates that the influence does indeed reach syntactic and pragmatic levels, though lexical
innovation represents the most visible aspect of this influence.

Implications
Theoretical Implications

This research contributes to sociolinguistic theory in several ways. First, it provides
empirical support for theories of mediatization (Androutsopoulos) by demonstrating concrete
mechanisms through which media influences language practice. Second, it extends World
Englishes theory by highlighting the role of popular culture in the legitimization and
standardization of postcolonial English varieties. Third, it contributes to understanding the
complex interplay between globalization and localization in language evolution.

The findings suggest that traditional models of language change may need revision to
adequately account for the accelerating influence of mass media. While historical linguistics
often assumes gradual diffusion of innovations through interpersonal contact, Bollywood
exemplifies how media can rapidly disseminate linguistic forms across vast geographical and
social distances, potentially accelerating language change processes.

Practical Implications
The research has practical implications for several domains:

For language education, the findings suggest that Indian English pedagogy should
acknowledge Bollywood's role in establishing and disseminating usage norms. Teaching
materials might productively incorporate film examples to illustrate authentic language
patterns rather than relying exclusively on formal written standards derived from British or
American models.

For translation and localization industries, understanding Bollywood's linguistic
innovations would improve content adaptation for Indian audiences. Global companies seeking
to engage Indian consumers might benefit from familiarity with Bollywood-popularized
expressions and code-switching patterns.

For language policy, the research highlights how informal institutions like cinema can
influence language development regardless of official planning efforts. Policymakers
concerned with language standardization might consider engaging with rather than resisting
the linguistic trends emerging through popular culture.
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Conclusion

This paper has demonstrated that Bollywood cinema has played a significant role in
shaping Indian English usage through mechanisms including legitimization, memetic spread,
modeling of code-switching patterns, and linguistic innovation. The historical analysis reveals
an evolution from representing English as foreign and distinct to normalizing fluid
multilingualism that incorporates distinctively Indian English features.

Bollywood's influence operates bidirectionally—it both reflects existing sociolinguistic
patterns and actively contributes to their evolution and dissemination. This recursive
relationship has accelerated since economic liberalization, as Bollywood has increasingly
incorporated English while simultaneously making this incorporation distinctively Indian.

The global reach of contemporary Bollywood positions it as a powerful ambassador for
Indian English varieties internationally. By normalizing and celebrating distinctively Indian
patterns of English usage, Bollywood contributes to the decentering of Inner Circle varieties as
the exclusive standard for correctness and prestige in global English.

Future research might productively explore audience reception and the measurable
impact of specific films on language attitudes and practices. Comparative studies examining
Bollywood alongside regional cinema industries would also provide valuable insights into the
differential evolution of Indian English varieties across geographical and cultural contexts.

As India continues to negotiate its relationship with English in the context of
globalization and national identity formation, Bollywood will likely remain a crucial site for
linguistic creativity, contestation, and change. Understanding this relationship enhances our
comprehension not only of Indian English as a linguistic system but also of the complex social
processes through which languages evolve in response to cultural forces in the contemporary
world.
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